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DIRECTOR’S MESSAGE

The Privilege, Responsibility and Joy of Driving a Collector Car 

I’m dedicating my article to The Privilege, Responsibility and Joy of Driving a Collector Car that I hope most of 
you who own a car or drive one of ours will be able to relate to. I’ve mentioned in previous issues that Southern 
California is the Mecca of cars in general and specifically collector cars. As the Executive Director of The ADM I 
have the Privilege, Responsibility and Joy of Driving many of the cars in our fleet in addition to my own personal 
driver, a 1950 Studebaker Champion fondly referred to as Von Zeppelin (formerly the Silver Bullet). 

The Privilege is driving something that has been preserved and maintained long enough to be driving next to 
a Hybrid today on the same highway it went down half a decade ago. When I purchased the Studebaker (see 
the Spring 2011 issue for the full story), I listened to people tell me everything from throw a Chevy big block into 
it, to restore it back to its original factory condition and specs. I decided on the latter and had the flathead-six 
and its 6-volt system brought back to its original state of being. Today when I’m letting up on the gas pedal so 
my overdrive can kick in, it is like a trip into the past. I drove up the coast to one of my favorite lunch spots on a 
sunny Monday afternoon and could just picture the original owners looking though the narrow windshield and 
thinking what a modern marvel they were driving. It’s like being in a time machine.

The Responsibility is knowing you are driving a piece of history that in many cases is one of the few that 
managed to survive. To many of us it’s important to preserve these cars as they were actually designed and 
built to better understand where the automotive industry has come from and where it’s heading. Today most 
teenagers aren’t knocking down the door to get their driver’s license when they turn 16. (Can you imagine that?) 
It’s the responsibility of collectors to let today’s kids see what a car was before they became interchangeable 
transportation platforms. I guess if my Dad was driving a Hybrid so he could drive in the commuter lane, I might 
not have been bitten by the car bug myself. Our Curator, Earl Rubenstein, recently participated in a program 
with Hagerty Insurance to teach kids how to drive a three-on-a tree. This really piqued the interest of both the 
boys and girls who attended. They seem to enjoy the idea of actually driving the car instead of it driving them. 

The Joy is the obvious part as I’m driving down the road in my 89HP flower (thanks Bud) and the Porsches, 
Cadillacs and Jaguars surrounding me seem to disappear. It’s very hard to impress people in Southern California, 
but when I’m driving Von Zeppelin or one of the museum cars, people’s faces just light up. It’s rare when I don’t 
have someone pulling up next to me taking a photo with their iPhone while shouting out “what is that?” I pick 
up my daughters; Chloe and Georgia, from school in these beauties and the kids just go crazy. The parents and 
teachers give me the thumbs up as my girls enter the school like rock stars. Senior citizens eyes sparkle as they 
tell me things like “this was my first car” or “my Dad use to drive me in this car”. 

Yes the Joy that these cars bring to everyone they come into contact with helps me understand The Privilege, 
Responsibility and Joy of Driving a Collector Car.

Jeff Walker
Executive Director
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CURATOR’S MESSAGE

March 30TH 2012. At the Automobile Driving Museum, 130 Hot Rods and Muscle cars were on hand 
for a successful cruise night. Hot Rods and Muscle cars have been around since the turn of the century. 
Yes, you Mopars, Chevvvys, Vetssss, Ponies and all the others are now just copying what was started 
long ago. You’re neither the first nor the last; it’s an ever evolving process of modifying, improving, 
and altering anything that has a motor with wheels. Can you see special chips for computers to 
increase the battery output for speed or wheels with built-in generators to make their own electricity 
so you never have to plug in for a re-charge? Now that would be something. Where’s Nikola Tesla 
when you need him!

Let’s get back to the early years and look at 
Barney Oldfield and the early Ford 999 racer 
(1902). Its publicity in early dirt track racing 
helped Henry Ford finance and start Ford 
Motor Car Co. Another early start was Harry 
Miller’s famous Bullet car with an enclosed 
cab (1904). Harry Miller had a building on Los 
Angeles Street in Los Angeles:  Harry A. Miller 
MFG. Co. Script on the building read “More 
Power” “Less Expensive” and “Proven Best in 
Every Test”. Now how can you beat that for 
advertising at the turn of the 20th Century?

The era before Indy, the Salt Flats, Daytona, 
Drag Strips, and everything you hear of today, has been done in the past. It’s just bigger today, 
better advertised, with faster and flashier vehicles. We are not writing a history here on the early 
connections between today’s Hot Rod and Muscle cars and those at the turn of the 20th century; just 
an awareness of the rapid evolution of the past 110 years.

Let’s not forget the Mercer Runabout, Stutz Bearcat, the “AMERICAN” Roadster, Cunningham 
Speedster, Packard Boattail Speedster, Marmon Meteor, Auburn Boattail Speedster, and at least 
100 others up to WWII. This is to give perspective to what you see today and how it relates to the 
past. Antiques, Vintage, Classics, and Special Interest are all tied together. One didn’t evolve without 
the other.

Earl Rubenstein
Curator

Henry Ford standing beside
Oldfield’s first car in 1902
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Your car is probably parked somewhere right now be-
cause most cars are parked at least 90% of the times – 
in a lot, at the curb, in your own garage at home, or in 
a multi-level parking structure. The space we set aside 
for cars has a profound effect upon the environment we 
all must share, whether we have a car or not. Parking 
garages are an early 20th Century invention – and 
this 100-year history reveals much about our culture, 
and about our changing attitudes towards cities. The 
increasing role of parking will play an important part as 
we develop livable and sustainable communities.

Cars arrived with the dawning of the 20th Century, 
soon followed by the need to provide roads and park-
ing garages, as those early cars were topless and re-
quired protection from the elements. Garages were first 
a part of service stations, but by the 20’s there were 

thousands of parking garages in urban Downtowns. In 
these garages, cars were parked by “car jockeys” rather than by the vehicles owners. Turntables and elevators soon became 
incapable of handling large numbers of cars quickly. Ramp systems were developed to allow them to move more easily from 
floor to floor, and by the 40’s ramps were found in almost all new parking garages, and these would remain in existence for 
most of the rest of the 20th Century.

Following WWII, the manufacturers changed from war-
time production to consumer products including auto-
mobiles, and in 1950 alone, six million new cars were on 
the road and needed a place to park. People began to 
move out of major cities and into suburban areas, and 
this required city planning to keep business downtown. 
Open-deck plans and more durable construction tech-
niques met the ever-increasing demand for parking.

Parking structures are, by their very nature, utilitarian; 
however they can also be well designed and still reflect 
the central role that cars play in our culture. New materi-
als and designs began to be incorporated, and gradually 
we began to quit hiding these structures behind bland 
facades, permitting cars to be seen from the streets 
outside. There are now any number of solutions the 
architects have been able to design which include art as an element, and these dot our landscape. We are exploring ways 
that these structures can contribute to a more sustainable environment, be built underground, generate their own electricity, 
collect storm water, and incorporate public transportation in multi-modal complexes.

The parking garage has a real and vital function in our cities, but it also is an integral part of our art and culture. Thinking of 
these structures in this light, should allow us to see them in a whole new light.

HOUSE OF CARS INNOVATION
AND THE

PARKING GARAGE
By Jerry Earle

Pigeon Hole Parking came to Portland in the 
1950s. Like many of these parking systems, it 
was plagued by bad electrics that would strand 
cars until repairs could be made.

The ultramodern Santa Monica Civic Center parking garage  
features a visually dynamic Cambridge woven metal fabric system, 
which brings high style and sophistication to the building’s facade.
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From the Library:ADM’s WISH LIST
CADILLAC 1954-55 Coupe DeVille, Model 62

CHEVROLET 1949-52 Fleetline 2 door Sedan

CHEVROLET 1956 2 Door (parts car for our 
Nomad restoration)

CORVETTE 1962 Coupe

CHRYSLER 1955-56 Imperial

CROSLEY 1947-52 Wagon or Convertible

HUDSON 1948-54 Sedan

KAISER 1952-54 Henry J. Corsair

KAISER 1954 Darrin

LASALLE 1939 Convertible, Rumbleseat

MERCURY 1950-51 Coupe, 2 door

Gil Acuna
Connie Aguirre

Don Allen
Arlene Bernholtz

Bynthia Bobko
Andy Bogus
Dean Case

Robert Catalano
Stan Chersky

Tim Considine
Paul Cornell
Dick Croxall

Raymond Del Pino
Robert DeMars

Jim Diaz
Ginnie Dixon
David Erazo
Bob Falcon

Liz Garnholz
Stephen Hansen

Kathy Harrington
K.J.Horan

Gilbert James
Pete Jaunker

Patrick Jenkins
Neil Johnson
Davey Jordan

John Kihm
Jonathan Lane

Jack LaVan
Philippe de Lespinay

Jerry Lockenour
Ed Matula

Jerry Miscevich
Jerry Mull

Al Nowocinski

Michael O’Learey
Kurt Oblinger

Larry Okey
Bill Oliver

Leland Powels
Mark Riddle

Susan Sanborn
Al Sapper

Dan Skidmore
Don Sullivan

Vintage Racecar 
Magazine

Thomas Voehringer
Warren Westerholm

Tom Wheaton
Stanley Zimmerman

A special thanks to the wonderful people who have 
donated to our library:
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Do you remember your Econ 101 class? I can’t forget the first day Professor Deserpa at Arizona State introduced me to what I 
thought was the economics lesson of life: The Law of Supply and Demand. After all, I was living it as a then freshman. The low 
supply of the beautiful women at ASU that wanted to go out with an odd, car geek from New York increased my date ‘demand’ 
so for a short while I resorted to importing Jersey girls. Well, I dropped the Guido sweaters and soon the supply of ASU’s finest 
started to increase and thus introduced me to the age-old problem of men understanding woman but I digress. Well, not really. 
For the life of me I feel I am back in Deserpa’s Econ class but this time cannot understand today’s economy. Have you seen gas 
prices as of late? As I type, the price of a barrel of oil just topped US$108. If you walk to the local station from the museum –few 
of us can afford to drive the two tenths of a mile in a Packard – that barrel price translates to US$4.50 a gallon for rock gut 
grade unleaded. But here’s the kicker – demand for gasoline in our fair country has dropped 11% this year alone. What gives?

Think back to the summer of 2008 just before the economy fell off a cliff. The price of a barrel of oil then? US$145! At the 
pump? On average around US$4.00 a gallon and far more here in the California Republic. Fast-forward to today and the 
numbers are lopsided – oil is high again but still 25% below what it was in 2008. Even so, the price at the pump is awfully close 
to those 2008 highs. And let’s not forget most Americans didn’t know or care about the price of a barrel of oil prior to 2008. 
Instead of the usual supply and demand relationship, odd things are now driving the price of oil. Things like 14 countries that 
band together for the sole purpose of extorting money out of us. Then there are the oil companies that irresponsibly take 
refining capacity out of a weak economy. And let’s not forget the most egregious culprit: bone head speculators on our own 
shores that drive up the price of oil to make a quick buck. So, at this point, who’s confused? Well, I have a solution. Let’s get 
back to simple Econ 101. If we are going to be forced to pay higher prices at the pump, then I submit we should do it the old-
fashioned way and increase demand.

Here’s my plan: Instead of the mass switch to 40 MPG compact cars, we should all go out and buy a modern day muscle car. 
Genius, really in it’s simplicity. To that end, I offer you three excellent examples of how to execute my grand plan: The Dodge 
Challenger SRT8 392, Chevrolet Camaro ZL1 and Ford’s 2013 Mustang GT500.

Let’s start with the one I have the most, shall we say, ‘intimate’ of relationships, the SRT. This is the very steed WINACHEE 
and I piloted 1,400 miles in Canada this past summer at Targa Newfoundland. This is not so much a car you drive; it is one 
you wear. It is the one that has the most presence out of the three. In my eyes, it is also the most refined of the bunch. You see, 

The Law of

Demand
Supply 

and 

By
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back in the day of Daimler Benz owned Chrysler, 
this car received some of its fine Mercedes rear 
drive suspension and chassis DNA – which in 
today’s FIAT controlled Chrysler still exists. Only 
thing, the FIAT people actually encouraged Ralph 
and his band of merry SRT men to do what they 
wanted to do all along: make it better. As such, this 
4,170-pound car can actually handle. Think Gran 
Turismo rather than Lotus Elise. That said, I was 
able to make my Challenger dance on some rather 
tight roads in Canada’s picturesque province. Now 
there is one problem as it relates to the grand plan. 
Even at 475 HP out of the box (my car had 500 
with a Borla/Mopar exhaust), its real world fuel 
economy is too good. Barack Hussein says it gets 
14/23 but when I circumnavigated Lake Michigan 
in one of these cars I did a combined average of 27 

MPG! How the heck are we suppose to increase demand and put some order back in the Law of Economics with a muscle 
car that does almost 30 MPG?

Enter Al Oppenheiser. He is the guy that brought the Camaro back to life. We’re not just talking about some guy that 
was appointed to the position of Chief Engineer. This guy has had a Camaro since the days when women avoided him in 
college as well. He even has a classic 1969 that he restored with his own two hands while he was developing what turned 
into the 2010 Camaro. He is also the man crazy enough to walk into a senior management meeting at a place where the 
Volt and fuel economy are the corporate mantra and say with a straight face that he needs to build a faster Camaro. 
Not only did he do it, but he got the money do to it right. He started with a 426 HP SS Camaro and dropped in a 580 HP 
version of the 6.2 Supercharged V8 that also make the Cadillac CTS-V and Corvette ZR-1 classical symphonies in a world 
of gangsta rap. A sane man would have stopped there. Not Al. He decided that his 4,100-pound car needed downforce. 
So he set about the very expensive task of creating downforce by engineering aerodynamic panels for the underside of 
the car and adding a carbon fiber hood that extracts air from the engine compartment. Add bigger brakes, magnetic ride 
control and a rear stabilizer bar thicker than a telephone pole and you have the ZL1. Now Al being a rather pragmatic 
guy, admitted as he introduced me to Virginia International Raceway in his latest creation that in the order of the top ten 
reasons people buy a Camaro, MPG is number 23. As such, his car may do a better job executing my master plan with a 
14/19 rating.

Then there’s Dave Pericak and Mark Fields. Dave, like Al, is the guy with the best job at his respective company. Dave, also 
like Al, restored a classic version of the car he is the Chief Engineer of with his own two hands. However, this story started 
out a bit different. It was the business guy, Mark Fields –President of Ford Americas, that strolled into Dave’s office to say 
that 550 HP is not enough power and to go make something happen. Mark thought he would get a 20, maybe 30 HP 
bump. Dave thought otherwise. So he turned to Ford SVT Chief Jamal Hameedi for a solution. You know the old saying 
be careful what you wish for? Mark got it. A 
Mustang with 650 HP. A Mustang that can 
go 200 MPH. Only problem, this car does so 
while simultaneously doing 23 MPG on the 
highway.

Think of my plan as an Occupy Wall 
Street Oil Trader movement of sorts. Only 
difference is that we don’t have to sit around 
in a make shift shanty town in the cold of 
Manhattan’s financial district and we can 
have a lot more fun along the way.  One last 
thing. Let’s tip the scales in our favor – lower 
the windows, switch on the AC and go do 
some burnouts. 

You can see films of each car at
MotoMan.TV.

Al Oppenheiser - Chief Engineer, Camaro
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 Modern cars are built 
with chassis and frame as one 
unit.  This “unibody” technology 
did not begin until the mid 1930’s 
with the Chrysler Airflow. Earlier 
cars were built with a rigid chassis 
and a body bolted over the frame.  
Often, especially with upscale cars, 
the chassis and body were built by 
separate companies. Duesenberg 
built chassis but did not build auto bodies. The body for a “Dusey” must be ordered separately from an independent 
coach builder. With the ease of mounting bodies one could buy a single chassis and two bodies, switching summer’s 
convertible for a winter friendly sedan.  The chauffeur could accomplish the change by removing a few bolts. 
 We have few remaining examples today of coach builders other than those that build specialized utility bodies 
for trade vehicles; tow trucks, delivery vans and ambulances. The museum has a fine example of a custom body utility 
vehicle on display.  The big white ambulance has a body built by Henny.  The ambulance looks like the ambulance used 
in the movie “The Godfather”.  It brought the Godfather home from the hospital.  That Henny ambulance was built on 
a Cadillac chassis; ours is better.  Our Ambulance is mounted on a 1942 Packard chassis.  Henny built a hearse from the 
same body (without the lights and siren) painted black.
 The Museum has several examples of custom luxury auto bodies.  Last issue we talked about the 1932 Plymouth 
with the Brewster town car body.  Brewster was one of the top coach makers, specializing in coach work for the Rolls 
Royce imported into America.  Coach makers generally built custom bodies for upscale cars.  Brewster built only one 
body for a Plymouth, but had a series of very collectable custom bodies mounted on Ford chassis.  The Ford Brewster’s 
had a shovel grill similar to our 1932 Packard 900 roadster. 
 The Museum Showroom has two cars by different car makers with town car bodies built by the same coach 
builder.  The 1936 Lincoln and the 1937 Pierce Arrow are both sporting bodies built by Brunn.  Comparing the two Brunn 
body cars points out the classic differences between the two.  For example, the fender mounted headlights of the Peirce 
Arrow contrast the bug eye headlights of the Lincoln (and everyone else). 
The White 1936 Packard just outside the V8 grille is mounted with a body by Dietrich.  This wasn’t the original body on 
the car but was a replacement when the original body was deemed too far gone to restore.  This is a magnificent 100 
point car that has been restored by Glen Vaughn in Coeur d’Alene, Idaho. 
 The Weymann Brothers body on the 1930 Stutz Monte Carlo is very eye catching.  It is built on an ash frame 
covered with a painted cloth material (roughly similar to Naugahyde).  The Weymanns began their company building 
airplanes.  They applied the same technology to automobiles to lighten the weight and increase the speed.  The low 
silhouette testifies to the car’s sportiness.  Wood frames were the rule with all cars until the late 1930’s.  The heavy sheet 
metal did not prove a strong car.  It was all mounted on very flimsy wood frames. 
 “Dutch” Darrin learned his trade in Paris after the First World War.  He ultimately found himself in Hollywood 
where his friend Darryl Zanuck helped get him started, introducing him to many Hollywood stars and big shots. His cus-
tom 1940 Packard Victoria in the Museum is the epitome of Hollywood style.
 When Dutch decided to move on he sold Darrin of Paris to his employees.  The name was changed to Coach-
craft and it is still alive today under the guidance of our friend Bill Stoessel, son of Rudy Stoessel, frame builder for Dutch.   
Coachcraft is one of the last fine coach builders still in business.  They are still building custom cars for their clients.  We 
have recently had a boat tail Stutz with a custom body by Coachcraft as a guest display in the Museum.  
 Though few of the hundreds of coach makers remain, their names are recalled on some upscale models, for 
example Chrysler’s Le Baron.  The Museum has a 1941 Packard 120 with a Le Baron body.  Another vestige of the coach-
builders of America can be found in Chevrolet cars.  Though swallowed up by General Motors over 90 years ago a small 
plaque can be found on the threshold of GM cars touting “Body by Fisher”.

by Wayne Singer

HEAVENLY
BODIES

A photo of the Henney in all it’s glory adorns the 
dashboard of the ADM’s 1942 Packard Ambulance
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JW:  John thanks for taking the time to sit down with me. Tell us a little about 
yourself. Where were you born and raised? What is your background? When did you 
first become a Car-Guy?
JM: Hi Jeff, thanks for the invitation.
I was born in Ravenna, OH and grew up in Cleveland. I suppose my background is 
interesting only because it is so meandering. It took me four tries to graduate from 
college, finally getting my bachelor’s degree in photojournalism from Ohio Univer-
sity when I was 30 years old. I’ve always loved cars and knew I wanted to have a 
career somewhere in the automotive industry. In between the toilet scrubbing and 
grass cutting jobs, I worked at an automotive parts store and as a detailer/painter’s 
helper at a Chevrolet dealership in Mentor, OH. That job really ramped up my desire 
to work on cars for a living. I was always impressed how those guys were able to fix 
crashed cars and make them look new. But, it also made me realize I didn’t want to 
work in a collision repair shop for the rest of my life.
I started taking photography classes at Cleveland State, then transferred to Ohio 
University the next year. They have a good photojournalism program, and if I had to 
work a non-automotive job, I figured I could take pictures for a newspaper. Secretly, 
though, I was hoping a photojournalism degree could help me land a job at a car 
magazine. I’d been a subscriber to several car mags since I was 10 years old.
I was fortunate enough to get an internship position at Motor Trend magazine about 
six months after I graduated. I packed a week’s worth of clothes and drove to Los 
Angeles from Ohio, and have called Southern California home ever since. I worked 
as MT’s photo intern for about six months, then got a job at the company’s photo 
studio. After that, Hot Rod’s David Freiburger hired me to be Hot Rod and Car Craft’s 
photo editor. Finally, Doug Glad hired me to be a staff guy at Car Craft. That was six years ago, and I still love coming to work 
every day.

JW:  Tell us what kind of magazine Car Craft is?
JM: Simply put, Car Craft is a magazine about restoring and modifying V8, rear-drive, American muscle cars. We write 
about how to make your car go faster, stop faster, and sometimes turn corners faster than it did when it was stock. We cover 
performance engine builds, driveline improvements, and auto body repairs, and we present that work from a hands-on perspec-
tive, because we try to do all the work ourselves. We also try to maintain a realistic budget with everything we do. Anybody with 
a huge budget can have a car built. We try to show readers that they can do a lot of the work themselves and save a lot of money 
in the process.  You get a lot of satisfaction being able to say “I did it myself.”

JW:  What is your role with the magazine?
JM: On the masthead, I’m listed as “Staff Editor”. That doesn’t really mean much; it sounds so generic. I do basically any-
thing and everything my boss needs. I’ve learned how to weld, do auto body repairs, and paint cars. I can put engines together 
(and they run OK- that’s a plus), I’ve rebuilt transmissions, and fixed electrical problems. I also shoot pictures and write the ac-

How John McGann found
the Crown Vic, AND Culver.

Jeff Walker had the opportunity to sit down with John McGann of 
Source Interlink Media’s Car Craft Magazine to discuss his role at the 
magazine and his unique passion for the squad car.

We write about how to make your car go faster, stop faster, and 
sometimes turn corners faster than it did when it was stock. 
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companying articles. It’s a very time-consuming job, but I like the variety. I’m doing something different every day. I’m constantly 
learning new skills, too. I’ve found, though, the more I learn, the more I still need to know.
 JW:  What inspired your interest in Squad Cars?
JM: I don’t know, really. My earliest memories were of riding in the back of a 1969 Cadillac Sedan DeVille my parents owned, 
so I’ve always liked big cars. My first car was a 1978 Mercury Grand Marquis I bought from my grandfather when I was a senior in 
high school. Since then, I’ve owned two Chevrolet Caprices before buying my 2003 Crown Victoria. So it’s not necessarily that I 
like police cars as much as I like perimeter-frame, full sized cars. They’re rugged, comfortable, and easy to work on.
My car came from the Santa Barbara County’s Sheriff Department. They used to retire their cars at about 130,000 miles, but now 
they retire them at 150,000 miles. The Crown Vics were that good.

JW:  Did you ever have an interest to become a cop?
JM: I did, yes. I looked into it a couple of years ago. The pay is better, for one thing. I did apply with the LAPD, but didn’t make 
it all the way through the process. I’m not sure why, and they don’t give you a reason. I’d imagine they aren’t in a hurry to hire many 
38 year-olds to be rookies on the force, though. 

 JW:  What is the name of your trusty four- legged companion? Does he have an interesting past? Is he with you most of the 
time?
JM: His name is Culver. He does have an interesting past, but I know very little about it. Westside German Shepherd Rescue 
picked him up as a stray last August in Culver City, where he had likely been abandoned by his previous owner. I volunteer with 

How John McGann found
the Crown Vic, AND Culver.

McGann and his faithful companion, Culver

Continued on page 15
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WGSR on the weekends, and offered to foster Culver because they didn’t have room for 
him at their kennel. I fostered him for three months before finally adopting him myself. 
He’s the coolest dog I’ve ever been around, and I take him with me everywhere I go.

 JW:  Our Cruise Night seems to really be growing. What benefit is it to Car Craft?
JM: The Cruise Night benefits Car Craft on a number of levels. On a very basic level, it’s good for us to interact with 
our readers. We appreciate their feedback, good or bad, about the job we’re doing. We also like the variety of cars that 
show up at the Cruise. It’s cool to see what people are working on and what they’re passionate about. Finally, the cruise is 
just a great way to end what can be a hectic, 
stressful month of work. The sights and sounds 
are therapeutic.
 
JW:  Did you ever collect Hot Wheels? 
What was your favorite model?
JM: I was actually a Matchbox collector 
as a kid. I had dozens of them and always took 
care of them; I never crashed them together 
like some of my friends did. My favorites were 
a Ferrari 308 GTS, 1969 Dodge Charger R/T, 
and a 1957 Chevy hot rod. I still have a bunch 
of them.

JW: Thanks John for taking the time to let our 
readers get to know you. We’ll see you and 
Culver at the next Cruise Night.

McGann, Culver and his 2003 Crown Victoria

“John McGann interview”
Continued from page 13 
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Excerpts from Issue 43, Summer 1986 Packard Cormo-
rant 
by George L. Hamlin
Henney could build ambulances, and other profes-
sional cars, better and faster than its competitive prices. 
In no model year was this more evident than in 1942. 
With a staggering range of 46 models on two Packard 
Chassis, the strongest dealer force in the business, and 
shall-we-say astute pricing, Henney got such a jump on 
the competition that of the 1070 cars produced by the 
entire industry, Henney turned out 854 of them before 
the curtain fell.
Before that happened, Stan Zimmerman’s ambulance 
went out the door into the Illinois chill. Production 
statistics show only total chassis, not model produc-
tion; so we cannot tell you how many there were of this 
model. It is a 2011A Eight (not a One Twenty, an Eight; 
either Special or Custom). Always equipped as an am-
bulance, it was originally built not as a standard 4294 
straight ambulance but as a 4291 combination hearse-
ambulance and delivered to the City of Oakview, Ohio. 
It served Oakview for many years and ultimately was 
sold to a fire company in Dayton, where it became the 
company’s back-up ambulance. The original white 
paint became red, and several modern lights were 
added, most notably the two beacon rays. All went well 
until the company picked up a lady one day in the Hen-
ney and took her to the local hospital. She apparently 
struck up an acquaintance with a lawyer who was hav-
ing a slow day, because when next heard from she was 
suing, claiming that her condition had worsened on 
the way to the hospital because she was transported in 
outdated equipment. By the time it was over the Henney 
was off to California, a piece of 30-year old outdated equipment not quite ready to retire yet. Stan Zimmerman has owned it ever 
since. Recently repainted, it is now back in its original white.
The Henney has had an active time in its new career. It has made hair-raising trips around racetracks, controlled wayward traf-
fic at the 1983 PAC national meet in Oakland, appeared in Automobile Quarterly’s Packard book, and transported Dutch Darrin 
from his sickbed in Santa Monica to a joint appearance in Beverly Hills with Ray Dietrich. It also attracted serious attention at the 
Oakland event when it lost an argument with a concrete pylon at the Claremont Hotel.

“I couldn’t get off work, so I sent the car up with 
a friend,” recalls Stan. “He didn’t know that 
the rear doesn’t track the front when you turn a 
corner.” The resulting scrape pretty well rede-
signed one rear fender and inspired Stan to redo 
the car. 
“It was time anyway,” he muses. “I wanted to 
put it back the way it was originally – white. And 
I wanted to make the equipment authentic. The 
tunnel lights on the front are OK, but the plastic 
spinner lights on top are gone now. I’ve relo-
cated the Mars light to the right front fender, to 
balance off the siren, which is on the left front.”
No question about it: if you’re going to collect 
big cars, you’ll look hard to find a bigger one 
than this one. And if you’re inclined to go am-
bulance chasing, how better than in your own 
ambulance?

THE ADM’S SERVICE VEHICLES
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By Shane 
Chase

Stanley Zimmerman acquired a 
Command Car in the early  1980’s 
that had been stored in an open 
field in Sunland, CA for perhaps 
as long as 30 years; it was almost 
a complete vehicle but in need of 
complete restoration. It was also 
stored outside by Stan but in a 
lot next to a concrete block wall; 
during the 1994 earthquake the 
wall fell on the Command Car 
damaging it to such an extent that 
it was not restorable.  In 1997, Earl 
Rubenstein located a Command 
Car in York, PA that was nearly 
complete and did not require 
restoration, but it was missing 
some parts.   The earthquake 
damaged Command Car became 
the donor to the newly acquired 
one so that the one we have 
now is complete with all original 
parts (to our knowledge).   It has 
a standard Chrysler 6 cylinder 
engine also used in Jeeps, pickups, 
and ambulances. The 1941 ½ ton 
Command Cars were first utilized 
in 1940. They were used for 
Officers and featured a pullout 
board in the backseat to read 
maps. The ½ ton Command Cars 
are rare. One way of identifying 
a ½ ton versus the heavier 1 ton is 
the ½ ton has a sloped front hood 
whereas the 1 ton has a flat hood.

THE ADM’S SERVICE VEHICLES
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For someone who isn’t that fond of flying, Louie has quite a 
history with the airplane! Louie joined the Air Force in 1960 and 
worked on their bombers for several years. After that, he worked 
for Flying Tigers and later FedEx and retired in 2005 after a long 
career working on different airplanes. Looking for something to 
do with his newfound free time, he read an article in the Daily 
Breeze about the ADM and came down to check it out. He has 
been instrumental in several mechanical projects around the 
museum and enjoys working on the museum cars. He is currently 
involved with the restoration of a 1970 Dodge Challenger to its 
original glory. Louie’s solution to his “mid-life” crisis? His 2006 
Dodge Charger R/T with a Hemi engine. To read more about 
Louie and his current restoration project, visit our website: www.theADM.org/louie 

Liz has been a docent with the museum since it moved to El Segundo in 2007. 
A Chicago transplant, she has lived in El Segundo for 30 years. 
Liz does a little bit of everything at the museum; on Wednesdays 
she works in the Restoration shop with Restoration Guru, Gene 
O’Hara, on Fridays she works on the landscaping with Carlos 
and is part of the car cleaning crew, and on Sundays she gives 
guest tours. She was also instrumental in updating and correct-
ing the fleet information sheets and assisting with the arrange-
ment of the die cast car display.  Her favorite car in the collec-
tion is the 1916 Packard Twin 6. When asked what the best thing 
about being an ADM docent is, Liz replied, “Hospitals dispense 
pills. The Automobile Driving Museum dispenses smiles. I like 
being a smile dispenser.” For the full interview, visit our website, 
www.theADM.org/liz

Liz Garnholz

Louie Reid

Meet our Docents:

Our youngest docent, Alec, starting giving tours at the ADM at the 
tender age of 12. You can imagine the look on the guests faces when 
they saw this fresh faced baby lined up to talk about cars that are 
WAY older than he is! He got a kick out of proving that someone so 
young could give them an informative and entertaining tour.  Alec 
has been driven to the museum almost every weekend for the past 5 
years by his very supportive grandfather. Slated to receive his driver’s 
license this month, Alec will be driving his 1937 Ford from now on. 
When he graduates high school, he plans on going to college and 
would love to become the Editor of Hot Rod someday. For the 
complete interview with Alec, visit www.theADM.org/alec

Alec Carlson
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Triumph Club Swap Meet
Sunday, April 22, 10am-2pm

Hot Rod and Car Craft Cruise 
featuring an Art Fitzpatrick Lecture

Friday, April 27, 5pm-8pm

Beach Cities Swing Band at the ADM
Sunday, May 20, 7pm-9:30 pm

Hot Rod and Car Craft Cruise Night
Friday, May 25, 5pm-8pm

El Segundo Ed! Foundation Car Show
Saturday, June 2, 10am-4pm

Father’s Day Carnival
Sunday, June 17, 10am-4pm

Book Fair (Auto History Expo)
Sunday, June 24, 9am-2pm

Hot Rod and Car Craft Cruise Night
Friday, June 29, 5pm-8pm

Beach Cities Swing Band at the ADM
Sunday, July 15, 7pm-9:30 pm

License Plate Meet
Saturday, July 21, 9am-2pm

Hot Rod and Car Craft Cruise Night
Friday, July 27, 5pm-8pm

CALENDAR OF EVENTS

Visit our online calendar for
more info: www.theADM.org
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El Segundo Brewing Company
140 Main Street El Segundo, CA 90245

Tap Room Hours:
Friday 4:30 - 8:30pm

Saturday 4:30 - 8:30pm
Sunday 3:00 - 7:00pm

ElSegundoBrewing.com

25 YEARS OF DESIGN/BUILD SUCCESS

2001 E. Mariposa Avenue, El Segundo
Specializing in kitchen, bathroom, whole 
house, additions & exterior remodeling. 

Affordable in-house financing is available.

Call for your FREE copy of Home Remodeling Misconceptions & Recommendations
310.815.4815

Remodelwithus.com

Home Design Center
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Big Band Music for All Occasions
or choose a Quartet

Hire Us…We will Perform at your Event
Call 310-322-8007 for more information

Enjoy Live Music with our
Remarkable 16 piece Band and Vocalists

Join the ever popular Beach Cities Swing Band Live 
at The Automobile Driving Museum 

610 Lairport Street • El Segundo, CA 90245 
Every 3rd Sunday of the month 7:00 pm to 9:30 pm

• Ballroom Dance Floor

• Refreshments Available

• Fun for All Ages

• Playing the favorites for 
your Dancing and  
Listening Pleasure
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For your VIP introductory membership,
please contact us at 310-643-6878.

spectrumclubs.com/southbay



ART FITZPATRICK

610 Lairport Street
El Segundo, CA 90245

www.theADM.org

‘67 BLUE PONTIAC CONVERTIBLE
CANEEL BAY


